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Chapter Eight Review
Video reflection
A. DESCRIBE THE THREE TOP THINGS YOU HAVE LEARNT
1. “00:52- texture refers to the relationship of voices and instruments." Musical instruments, for example, guitars, work closes with sounds to produce musical texture ("The Transformative Power of Music - Annenberg Learner," 1999).
2. "07:38-in west Africa, a drum is used in the development of rhythmic musical concept." The drums create polyphonic music textures which constitute several melody lines.
3. “19:58-getting characters and shifts is one of the biggest challenges in the development of texture.” ("The Transformative Power of Music - Annenberg Learner," 1999). Violin is the primary musical instrument that is used in the development of various texture types.  
B. DESCRIBE THE MOST INTERESTING IDEAS
1. "9.25-for example, it we want a very strong round sound, the western flute will be the most effective musical instrument." The instrument determines the type and nature of sound created.
2. “23:45-song writers draw their inspirations from various objects for example sky and rock formation.” ("The Transformative Power of Music - Annenberg Learner," 1999) For a person to develop music, there is a specific perspective that pushes him/her to compose a particular type of music. 
C. LIST QUESTIONS RAISED IN YOUR MIND
1. “24:02-when I am working on texture, I try to find common thing in different sounds." What are the common things linked to musical sounds that help develop music texture? 
2. “24:15-short and long sounds help song writers to develop texture.” What is the difference between long and short sounds, and what do they entail? 
Chapter review
A. DESCRIBE THE THREE TOP THINGS YOU LEARNT
1. Texture may be described as the manner in which music is composed of various sounding units and how the different musical units relate to one another. (pg. 227)
2. Monophony refers to the organization of music to one distinct part. There are various cultures across the globe that employs the concept of monophony in music, and they include western African, Japanese, Australian, and Bosnian cultures (Hast et al., 1997). (pg. 229-230)
3. The steel band is a crucial concept regarding texture, and it originated from Trinidad. The instruments play a crucial role in texture creation in the modern world. (234-240) 
B. DESCRIBE THE MOST INTERESTING THINGS
1. Due to variation of cultures across the world, texture changes during the creation of music. (the whole chapter)
2. [bookmark: _Hlk53342179]Focusing on other traditions and learning the process in which they compose music, people get a better understanding of how to create monophony, polyphony, heterophony, and homophony (Hast et al., 1997). (the whole chapter)
C. LIST TWO QUESTIONS RAISED IN YOUR MIND
1. What are the most crucial musical instruments for the creation of texture?
2. Has the concept of texture changed with the development of modern technology, and how does it differ from traditional European culture?
Research
 	The music texture is generally how melody, tempo, and harmony features of music combine to determine the overall song quality. There are various types of textures that are monophonic, homophonic, heterophonic, and polyphonic (Panda et al., 2018). The number of musicians and the manner they are playing music determines the type of texture developed. Like in the physical state, texture in a song is made up of various layers created by the instruments played, such as a flute or a drum. Moreover, sound density also influences the type of texture created in a song (Panda et al., 2018). Despite texture being developed in the music composing stage, dance creates a rhythm, which in turn makes additional texture in a song. The success of texture in the song depends on the songwriters as well as the audience.
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